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1905-. He was the great leader of one school of Shake-
spearian presentation, magnificent, gorgeous and elabor-
ate. The productions of Sir Herbert Beerbohm Tree in
the first years of the 2oth century were even more spec-
tacular, and are still talked of by theatre-goers of the
older generation. It is a sign of complete change of taste
that Tree's expensive realism is nowadays regarded as
ridiculous. When, about twelve years ago, A Midsummer
Night's Dream was produced on this scale at Drury Lane,
and when more recently Julius Caesar was acted in the
Tree manner, critics derided the productions. Tree took
realism too far. Real rabbits are not necessary to create
the atmosphere for A Midsummer Night*s Dream, nor are
fountains of real water with real goldfish necessary for
Antony and Cleopatra. To import such paraphernalia into
Shakespearian production is to regard Shakespeare as
matter requiring illustration. Moreover, to give time for
the scenery to be set, the plays themselves had to be cut,
altered and rearranged. And indeed, thirty years ago,
except for such enthusiasts as the late William Poel,
Shakespeare's plays were regarded as in themselves
unactable.

It was not until the Granville-Barker productions at
the Savoy Theatre (1911-13) that it was generally realised
that Shakespeare really knew how to make plays, that
elaborate decoration is not wanted, and that the little
scenes in his plays are important.

The modern theory of Shakespearian production is that
Shakespeare's plays must be played as they were written,
and as they were intended to be played, entire, rapidly,